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Yo u  w i l l  k n o w  w h e n  i t  c o m e s . 
We  h o p e  i t  n e v e r  c omes  bu t 
we  mus t  g e t  r eady.  I t  l ooks 
some th ing  l i k e  th i s.  T he re  i s 
a  b r i gh t  f la sh ,  b r i gh t e r  than 
th e  sun ,  b r i gh t e r  than  any-
th ing  you  hav e  e v e r  s e en .  I f  
you  a re  no t  r eady  and  d id 
no t  know what  t o  do  i t  c ou ld 
hur t  you  in  d i f f e r en t  ways.  I t 
c ou ld  knock  you  down hard , 
o r  th row you  a ga ins t  a  t r e e  o r 
a  wal l .  I t  i s  such  a  b i g  e xp lo -
s i on  i t  can  smash  in  bu i ld -
ings  and  knock  s i gnboards 
ov e r  and  break  windows  a l l 
ov e r  t own.



According to  Steven Hel ler,  avant-garde 
must  be a  malevolent ,  redef ining,  counter-
cul ture powerhouse to  even be cons idered 
avant-garde at  a l l .  Af ter  a l l ,  i t  s tands  to 
reason that  wi thout  of fending contempo-
rary sens ibi l i ty,  no real  change can ever 
be made.  Avant-garde.  This  gal lant  beast , 
once seen rampant ly  terror iz ing the art 
world,  has  come to jo in the crypt id ranks 
of  Sasquatch,  Ness ie,  La Cupracabra,  and 
Teddy Ruxpin.

I t  seems that  the current  trend i s  one of  
ass imi lat ion.  The acceptat ion so sought 
af ter  by early  avant-gardes  has  back-
f i red in  an unforgivable  magnitude.  See, 
somewhere in  a  dark,  dusty,  bare-wal led 
cubic le,  someone wearing a  three-button 
shir t  tucked into the most  conservat ive 
pair  of  jeans  he could f ind for  Casual 
Fr iday f igured out  how to defend his  lord’s 
noble  k ingship of  pop cul ture from the evi l 
c lutches  of  avant-garde.  And so,  as  the leg-
end goes,  th i s  man was  promoted to  upper 
management and MTV stopped showing 



music  v ideos  in  favor  of  counter-cul ture 
inspired programming.

Wel l ,  that ’s  g reat  for  us,  r ight?  As  des ign-
er s,  th i s  opens  to  us  an ent ire  world of  
source mater ia l  that  would have,  in  a 
previous  l i fe,  got ten us  f i red from our hard 
ear ned,  cushy jobs.  And that ’s  fantast ic , 
but  we’ve managed to  lose  a  couple  of  v i ta l 
organs  in  the process.

Des ign i s  a l l  about  so lv ing problems. 
We convey messages  as  e f fect ive ly  as  we 
can within the constra ints  g iven to  us. 
But  when impediments  are  l i f ted,  the 
overwhelming amount of  opt ions  at  our 
disposal  becomes suf focat ing.  Bes ides,  what 
the hel l  i s  the point  of  so lv ing a  problem 
with l imit less  so lut ions?

Further more,  there are some of  us  that  are 
here for  reasons  other  than bui ld ing up 
so l id  enough credent ia l s  to  get  into an ad-
vert i s ing agency (go ahead and laugh,  but  I 
bet  someone e l se  near  you i s  making a  con-
sc ious  e f fort  to  avoid nodding his  head in 



agreement,  les t  he be r id iculed by the res t 
o f  us  bloodsuckers ) ,  and those of  us  who 
would l ike  to  leave some of  imprint  on the 
creat ive world are rapidly  los ing hold of  
the most  va luable  tool  we could ever  hope 
to  draw from our bag of  tr icks.  The abi l i ty 
to  knock someone f lat  on his  ass  in  a  swi f t 
blow of  pure,  unexpected shock.

Aside from our new,  cor porate-sponsored 
credence,  we have one other  major  i s sue to 
deal  wi th.  We are fac ing a  new era of  cr i t i -
ca l  apathy.  I t  would seem that  there’s  a  l i t -
t le  angel  f loat ing around te l l ing everyone 
to  love thy neighbor and to  s top being so 
negat ive during cr i t iques.  Whi le  this  seems 
to  have largely  e l iminated those pains  in 
the ass  that  are  against  e v e r y th ing  jus t  so  no 
one mis takes  them for  being part  of  “the 
machine,”  i t ’s  become exceeding ly  di f f icul t 
to  gar ner  any valuable  cr i t ica l  feedback. 
“Oh,  that ’s  ni c e .  I  l i k e  i t  and i t  appea l s  t o 
me ,  but  I  guess  i f  I  had t o  p ick  out  some-
thing bad about  i t ,  the leading could be 
a  b i t  t i gh t e r .”  Jesus  Chris t .  Maybe I ’m just 



showing my age here,  but  I  rea l ly  miss  the 
bruta l  cr i t iques  I  used to  get  back in  high 
school  and early  col lege years.  The worst 
part  i s  that  I  can’t  even expla in where this 
newfound pans i f icat ion has  come from. In 
fact ,  I  thought  I ’d  jus t  become bi t ter  and 
jaded before reading Rick Poynor’s  “The 
Time for  Being Against .”

Now that  I ’ve  managed to  jo in the ranks 
of  mi l l ions  who wri te  bi t ing,  wi t ty  essays 
on emerging problem X, yet  never  of fer 
so lut ion Y,  Z,  or  Ø pr ime,  what  am I  going 
to  do about  i t?  I  don’t  have a  damned c lue, 
to  be qui te  honest ;  there are too many pos -
s ib i l i t ies.  I  am wi l l ing to  bet ,  however,  that 
something out  there i s  fes ter ing beneath 
some poor sacr i f ic ia l  lamb’s  war m woolen 
coat ,  something so terr ible  that  i t  wi l l 
bl ind us  i f  we look direct ly  at  i t  and knock 
us  to  the g round i f  we don’t ,  something so 
incredible  that  i t  wi l l  change the way we 
look at  e v e r y th ing .  And I  can’t  fucking wai t .



Duck  and  cov e r.  T hat ’s  th e 
f i rs t  t h ing  t o  do.  Duck  and 
cov e r.  T he  nex t  impor tan t 
th ing  t o  do  a f t e r  tha t  i s  t o 
s tay  cov e red  un t i l  t h e  dange r 
i s  ov e r.  Yes  we  mus t  a l l  g e t 
r eady  now,  so  we  know how 
to  sav e  ours e l v e s  i f  t h e  a t om-
i c  bomb e v e r  e xp lode s  n ear 
us.  I f  you  do  no t  know jus t 
what  t o  do,  a sk  your  t eache r 
when  th i s  f i lm i s  ov e r.  Dis -
cus s  what  you  cou ld  do  in 
d i f f e r en t  p lac e s  i f  a  bomb 
exp lode s.  Olde r  p eop l e  wi l l 
h e lp  us  as  th e y  a lways  do. 
But  th e re  migh t  no t  b e  any 
g rown-ups  a round when  th e 
bomb exp lode s.  T hen  you ’ re 
on  your  own.
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